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W. Benson's Brilliant Studies
of Wild Ducks.

By ROYAL CORTISSOZ.

d

aw conclusions from the
‘idedly they do not always

Only last week

hopes.

Childe Hassam's
of the net :
ihition of prints by

members of the

yWpton

too, egun to etch in very recent
s us glad of his new efforts. s there, then,
ng that a revi of etching is presentiy to

vart? Perhaps not: vet AT
the men have somet b 5AY
o1 s of thinking uncommonly cheerful
ight patl circumstance by itself full of

can portray arch "

te in the vein er  or nne  or
i
del—ar

of .-.--.‘

L1

most &xXi

he

ul we can ima
ve may be in sight ¢
vould remind us
11 he productior
1nce l.? :'. W

too,

ne s

'1 ¥

etchers of
ATe SO pro

The tates have
tely kind to him. The
to use tl

the '
50 BUpple

would

- s had been ae: to it al

SR obxerved amusing to see how

GOWR A8 1 R t related to his
in e magi- sre are some fi

pt is & e i, and they

portrait in dry-

has always in

His _t"“": and nt is even lovely. But
ntings have beet | wo can some other etcher doing

ias played the tho thing as well, just as we can se |

1d the wind.
etchings
the =ame

Zorn, for example, doing the “N
(No. 15), and doing it a little better.
We cannot see anybody else producing
Mr. Benson's duck subjects with =
tithe of his felicity
i yme into his own in the best
in the draw
He interprets mo-
I wnd  his
the me-

erfect ease and nat where
c¢h he conveys his P JOTT B8
impression. There 18 something like defeat. All
&, ftness comes to the
value fullest aid to his

Ve s I'he

s 10 b place
of h wo

atmosy

g the vast scale and vit
o cor =cones. It is a fine thing
him to present his types with
ividness, to set forth a really in-
move-

ting manner the traits and
s of his ducks and blue herons

nd h hawks. But it

room where

the plow of

sport aerinl : It is the

,,‘,' BEeT truth in his etchings and the in-
n !

xpresses it
Mr. Has

; with which he

is RO much

. than

tler dny

stural stuc I
Cameron, ., or Brangwyn, or X
and so on t
Etching v
we use

ler
re

4% n ver dodge b
, personal art. Mr, Has
Benson have show

Book.
(From (be Palnting by Martha Walter)

The Big Animal

Ducks Swimming.

(From the Etching by

Random Impressions of Art
In Current Exhibitions

Miss Martha Walter and the Young ldea—The Despondent
Immigrant—New Furniture and Old Fans—
Portraits of Women.

Circular re ot for thirtv-first annual exhibition ot the
Avhitectural Leazue, wl Il be opened to the public at the
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neweomers’ shoulders. There is also
what justifies the toil, the prospect of
hope achieved. Perl Olive
Hush expresses it in her
painting. Here is man, st to face
a steange future; girlhood, with the
light of hope in fresh eyes, and a ehild

who some day w become the fulill
ment of that hope, if this nation is to
endure
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good work. Only why exhibit it. es-
pecially when teaching the young iden
1o shoot—uniess the work is the target.

The exhibition of American indus-
trial art, under the suspices of the
American Federation of Arts, now to be
seen in the main hall of the Avery
Library of Columbia University, pos-
sesses nothing the counterpart of
which cannot be found in thousands
of publicly and privately arranged
rooms throughout the country. Yec
for ail that the exhibition should be
praised in its accomplished effort o
state anew that the position st last
resched by furniture “made in Amer-
iea” may command sincers Trespect.
Grand Hapids, Michigan, need no long-
er arouse a mental picture of folding
cots and kitchen chairs and shiny yel-
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low sets for Harlem flats,
mean that another corner of our land
has set up a virile art

of the exhibit, the same
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in Washington, D, C., is sane-
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ited States have about us in the
which we spend our lives
visitor may turn to an
holstered late English
e armchair and settee from
n & Brothers, and next to &
nie of a young Diana by
- Again there are verd-
ure-like, soft, gray-green chalr up
holsteries, mude by the Edgewnter tap
estry looms and nearby a reduetion of
Frederick MacMonnies's virile Nathan
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Hale Mirhali Oriental rugs, of soft
hrown texture, made by the Unitea
Stutes Persian Carpet Company, are

for the floor and many tastefully
'd siiks for the walls
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Of all the arts in Ameriea architect
ure is advancing with the greatest
strides. On every side public and pri

vate buildings are evineing an extraor

dinary refinement of taste and
trength It i= to this advance of
eeture that is due this like ad

ew of its allied arts and erafts. Un

tunately for furniture, however, the
e¢f improvement in architecturc |s
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It is always pleasant when an
newly remembered
Ricker Knox exhib.ts
a pleasing, wsoft, brown marine of
rnchta at anche “The Son of the
f’,urn;," by Louls Weinberg, shows char-
acter in the face of n smock-frocked
youngster holding a toy dove. Also what
fittle sculpture had been installed
the nrli hour this review was made
seemed better than the paintings, es-
pecially Paul Herzel's smaller figures|
Of course, there must b

mediocrs work from which te devale

Pollock.

artist presents &
mood of nature.
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so one is led to believe by a fan in
the exhibition of antique hand puinted

fans st the Bonaventure lery.
“The Prince de Dissenbourg given bats
tle before Meudon by Prince Sou-

bise,” so runs the inscription which
its first fair owner wrote upon it in
u tiny feminine hand., Dissenbourg, in
u Hesslan hat, is hastily departing uvp
s trench, pursued by the debonnir Sou-
bise in a red cout. The extent of the
battle is indieated by the way the land-
scape is loanded down with guns and
things. Also, that there may be no
mistake as to the victor and vanquished,
the fair owner took care (o label each
of them on the fan after her conquers
ing hero had presented it to her. Times
have not greatly chunged. Another
member of the fair sex, who is con-
fiding her joys to a parrot on unother
such fan, wears bloomers.

The collection certainly should in-
terest those with—and without—the
money to purchase, who have u taste

for such things, There are Louis XIV
fans of delieate gold work inlaid In
tortoise shell, of ivory and pearl, paint-
ed, in no uncertain hand, with court
Dinnas and Venuses. There are Re-
gency fans and Louis XV fana, where
classieal subjects give place to the
Watteay style of rustic, or where the
much berouged members of a family
smile from miniature framed panels.
Of swan-skin and flexible ivory and
Vernis-Martin they are

Etehings, engravings, or lithographs

of portraits of wome from mezxo-
tinta of da Vinei's Helle Ferron.
niere” and “Mena Lix o an (llustrs-
tion of & mother nursing her child by
Paul Hellew, are on exhibition in the

‘Portraits of Women"” in the prints di-
vision of the New York Publie Library.
Here and there, of course, appears the
direet work of some artist himself;
ns an example twoe dry-points by
Paul Helleuw, or a striking etching of
“Miss Anna Burnett” by A, Zorn. For
the most part, however, they are but
phosts of the portraits of fair women,
old friends, indeed, but yiewed through
the screen of personality, which even
the best engraver imposes on his work
See Valentine Green's delicate and re-
mezzotint of Sir Joshus Hey
“Lady Elizabeth Compton.”
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u different character
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So it is with furniture Style we
Eave and gance, in the best use of
the word, of which to be proud. But
the personal eguation is sadly |acking.
Our tables and chairs show none of
that subtle difference which, to be
Irish, sets apart twing who are exact-
Iy alike.
is to be fesred, we must wait for the
slow effect of time, assisted by the
ravages of our children’s boota,

For that elusive quality, it

ing after Lawrenee's “Mrs. Siddons,”
for a second. Then, too, there are
others we unquestionably like to meet;
the engraving by E. Mandel of Titlan's
“La HBelln,” 5. Arlent Edward's mezzo-
tint of Holbein’s “Ann of Cleves™—
though the color might be better—
which shows agsin what & master of
studied work was that painter: snd,
for the modern complement Richard
Josey's mezzotint of Whistler s “Por.
rait of his Mother,” bringing out anew

There was another Franco-German | the undercurrent of sentiment in that
| difference away back im 1716 A&k lasat awiranvdinars mem :
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